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1983 NatlonaIStudlos Tableau
by HA Schult with Leo Castelll,
Mary Boone, Bob Rauschenberg.

HA Schult and New York City.

YOU'LL
LIKE IT
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Levin (Page 103)

Trashing the night away: litter as the ultimate urban art experience

By Kim Levin

Cn the last weekend of October, H. A
Schult staged a lavish weeken i
tion” for a plancload of Germen collec
tors, curators, cultural officials, jor
ists, photographers, TV and rad)
and other art lovers including
all transported here as part of the event
¥'m not sure if they knew it was Hallow
cen. [t involved a four dinky yel

e
grand piano,  Lancia sedat,  sanitation
aweeper, the city itself. 1t all
pened under the
New York antworld: very
even suspected it was taking place, much
Iess had any idea of who H. A Schult i

H. A Schult & a German artist of
generation somewhere hetween B
and the neo-Expressionists. who & year o1
se ago moved 1o New York with his wife
Elke oska—whowears a toy car or 1 slice
a8 o hat and is a work of art
fell in love with the city and
pussionately, discovering
things most of us never see. m
friends with the firemen at a firehouse in
Harlem, and with & priest who runs o
boys” school there. They came upon a
platform under the Brooklyn Bridge with
o posteard perfect view of the Manhatian
sieyline, and s huge deserted Brooklyn
warehiise with a wire mesh elovator and
. H. A, Schult decided
‘pictures™ of New York
with his friends —as art.

He had been staging strange conorp-
tual-theatrical events and

Earthwork, Performance Art, old-
| loned Happening, and grandioss theatri-
| cality. had a totally foreign sensibility
| that was more concerned with making a
| spectacular symbolic gesture in the world
than with escaping from the artworld
Think of Chrizto or Yves Klein as opposed
to Smithaan, our native son. Orchestrat.
ing a stupendous venture, being & show-
man rather thon a workman, had an ele-
ment of the ridiculous that often under-
minwd it in American eves, Manipulating
medin and public was, until recently any-
. suspest vere
Schult believes garbage is the
m.-m of our era, the Lrue subject of
the modern werld. After all, the collage
westhetic depends upan throwawny bits
juxiaposed, hike Schwitiers' Merzbau.
| Schult has s point: disposahility is the
core of modernity. Les Levine said it too.
Conspicusus cunsumplion i at the heart
of our culture. Easy come, easy go.
Mobility relates o this wo: be abso did
pieces in Germany using cars. and tour
buses full of greenery that transported
participants 1o events such as a concert en
& garbage dump or an amphitheater full of
wrecked cars and refrigerators.
Art that can't be contained in & frame,
bought, o hung is unfeshionable right

They were all bused w Harlem in the
yellow schoolbuses to et o fireman's
orkaday meal paper plates in the
firehouse on Friday; and feted ock
tie candlelight banquet for 200 with oys-
ters wnd other high-clase protein in the
rough empty warehouse Saturday, From
Harlem at midaight the fint night they
were taken 1o the base of the klgm
Bridge, where a shiny hlack Stainway
awaited them, along with & portly pianist
and a tuxedoed tonor who sang lieder,
accompanied by the humming bridge
overhead. After the banguet the second
night, and a dessert of rich chocolate cake
and five breakers from the South Bronx
performing on the warchause foor, they
were whisked in a long line of limousines
to another secret location to view “the
picture of the night.” This turned out 1o
be Washington Street, being filled with
crumpled newspapars— 500,000 pagea of
The New York Times—hy the boys from
‘rlihl!' Peter Jacob's high school in Har
e,

They also brenkfasted st Hurger King,
had two-minute tours of the Vogels' art
collection (“the Vogels became a piece of

out at the source of their fantasies of
Black America with wonder. The prople
in the streets slared hack, hid their faces,
or made hex sigam. It was u pretty uncam-
fortable experionce. “This s the worst
spotin the world.” myttered the nervous
security guard, “He's got to be out of his
fucking mind *

Most of the Americans invited 1o at-
tend the hanquet ssemed more interested
in the food than the art event afterward.
One wealthy collector lefl in & hufl in the
middle of dinner, insisting that the Ger-
mians at ber table were stealing her meat
from the fondue pot. Holly Sclomon re

1o ride 1o Brooklyn in a schaal au.
and rented her own limousin
might out,” shrugged eritic Do
the visitors tromped th
paper like kids who had neve
before. kicking at it in otder to experience
it fully, while the kids from Harlom
charged purposefully down the sireet,

i the “river of
paper” was sveral blocks g and knte

mbuol of ca)

‘action” Sunday,
hr Cuthedral,”

depot on West Street, where ships are
| loacted with garbage. In the center of the
garbage hall wos a car that had once
belerged 1w Pope Juhn Paul 1, and I'm
told that the strains of 8 Havdn sym-
phony wafted through the space, Father
dacob spoke movingly about how the car
came Lo be n work of art by H_ A. Schult,
and a street cleaning machine (no doubt
previously troined by Mierle Laderman
Ukeles) danced around him. It was very
maving, ['m told, people wept.

For sheer size and ambition, high spir-
its and outréness, this three.day later.
dav Happening was definitely an event. It
was palitical, poctical, populist in intent,

| disturbingly classiat in effect, and com

of trite symbobs and glorious viual spec-
tacles. It was also, perhaps first and fore
moet, & media event. On Monday, all of
West Germany's 12 radio slations would
have eoverage of it. By Tuesdny. o one
hour special would be beamed vin satellite
1o German TV. And as for photographic
documentation, the flush bulti poppes
nonstop. It must have been the

| at the Guggenheim, Everyone who partic-

ated became an instant celebrity, If the
mate Euro-American Happening of
e 80w s The Grand Tour—the artist as

weird kind of scological scatter work. He
also Alled & Munich street with erumpled
rewspaper, and ended up in court con-
wincing the judge thot art was as impor-
tant as the local obsession with cleanli-
fiews, Ba'ma be was filling the whole

Pinzza San Marco in Venice with news-
paper, with the cooperation of the mayor,
u-n lmw. mi the chief of police. “He
wan m of cur time in the
P:w. mllmml explained Elke, who
daes the organizational work.

How could they refuse? It was & spec-
tacular gesture, an urban earthwork of
litter and waste—the ather side of con.
sumerism—but we never even heard
about it here. Cur tradition at the time
was the artis
overalls,
Tonka
ropean

poat-
werk—ar lotal -n-wh I| was also a thor-
aughly out-of date mode of art brought
up ta date—an elaborato three-ring Hap-
pening for the '8, The underlying theme
was wealth, wiate, and eontrasts hatween
huxury wnd poverty, glamour and trash. It
was also, on sevoral ambiguous levels, &
camment on elitism and privilege. It eost
half a million dollars.

It was financed privately, partly by
sales of the artis¥'s “picture boxes™ by:lu-
bolic 3D cityscape collages colored by
anaerobic bactena) and partly by the 80
ot so Buropean participants, most
whom pald $3000 for the privilege of being
part of an artwork—and for an unusual
weekiend in “the capital of the 20th cen
tury.” Given n choice of staying st the

the Chelsea. whera thoy were greetad with
jellybeans, soft drinks, and plastic flowers
Those less used tolusury and “who dide’t
waih 1o give up their uxes" opted for the
Plaza, where champagne and real flowers
anaited them

Chelsen or the Plazs, the wealthiest chose |

Zbl.h "\» lights, no lights,” insisted a
security guard on the bus, so the quartz
lights weat out and the German TV crew
filmed in the dark. The Germans stared

A warehouse by candlelight

now, Schult's “Now!" was billed as “a ideal travel agent and entrepreneur, spec
p_sychnlomcnl trip into the presence of tators part of the picture, v.mmn.q them-
New York." In other words, s guided tour | Schwartzen Harlem,” he announced over | selves on TV the day after they return
for the cream of the German artworld 'y as th passed | b vhat does th rtend in this age
through the eyes of a (rerman artist living Itlnh \um on Lenox. “Das is di instant information” I'm not sure how
bere, staging \hl wimle tl\ina = a gort of von Harlem.” he said at | many participants got the point. I'm not

siure there was one. And I'm not even sure
to what extent H. A. Schult knew what he
wan doing, but it was s nmn nl New 'larl
s alien as
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